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To see the Route through an editorial lens, we must adopt
a specific visual discipline.

The "Wes Anderson" aesthetic

isn't just about pretty colors;
it’s about intentionality.

LU GE:

(e Anclersonian zeaae’(
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* The Power of Symmetry: When you
stand before a roadside attraction-be
it a gas station or a giant blue whale-
center yourself. Align the horizon. Let
the subject occupy the middie of your
frame. Symmetry suggests a world that
Is ordered and whimsical.

* The Frontal Gaze: Shoot objects flat-on,
Avold dramatic, skewed angles. A *flat®
perspective transforms a simple
bullding Into a graphic lllustration.

* The Pastel Palette: Look for the "sun-
faded® versions of primary colors.
Instead of red, lock for salmon. Instead
of blue, look for dusty turquoise. The
desert light Is your natural filter; use the
*golden hour* to soften the harsh edges
of the concrete.

* The Still Life in the Mundane: A half-
eaten slice of ple, a stack of vintage
napkins, or a single key hanging on a
motel hook. Treat these small detalls
with the same reverence as a grand
landscape.

THE CULTURAL COMPASS

Craeimatic /2&;41&:1:0_:

"PARIS, TEXAS"
(DIR. WIM
WENDERS)

"ASTEROID
CITY" (DIR. WES
ANDERSON)

"EASY RIDER"
(DIR. DENNIS
HOPPER)

"DUEL" (DIR.
STEVEN
SPIELBERG)

"MIDNIGHT
COWBOY" (DIR.
JOHN SCHLESINGER)

"THE STRAIGHT
STORY" (DIR.
DAVID LYNCH)

DAY O1:

The journey begins not with a roar, but with a dellberate
click of the shutter. Chicago stands as a towering grid of
steel and glass, a symmetrical gateway to the Infinite
horizon of the West. It s here, amidst the sharp shadows
of tha Loop, that the pavemaeant first whispers tha promise
of the Mother Road. We start with a sliver spoon at a
vintage counter and a gaze fixed firmly on the “Begin®
sign-a signal that the orderly city Is about to dissolve into
the whimsical flatlands of the prairle.

: ILLINOIS

THE URBAN GENESIS & THE FIBERGLASS GIANTS

Beyond the skyscrapers lie the first fiberglass sentinels,
standing tall against the midwestern sky like characters
In a sllent play. Every mile is a curated frame, every stop a
deliberate choice to see the extraordinary In the
mundana. To drive through lilinols Is to witness tha slow
transformation of the American landscape, where the
geometry of the city yields to the neon glow of the
roadside dream. It is a prologue written in chrome and
red brick, Inviting us to leave the famlilar behind and
embrace the curated path ahead.

THE CULTURAL COMPASS

Literary Com;aawéms

"ON THE ROAD®

BY JACK
KEROUAC
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_-Blue

“ Highways
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"BLUE
HIGHWAYS" BY
WILLIAM LEAST
HEAT-MOON

Hunter 8 Thompson

iy o
LATHING
nlAS Y

"FEAR AND
IUATI[I\( IN LAS
VEGAS" BY HUNTER

S, THOMPSON

b
GRAPES
TH

"THE GRAPES OF
WRATH" BY
OHN
STEINBECK

B

"TRAVELS WITH
CHARLEY IN
SEARCH OF

AMERICA" BY
f()llN
STEINBECK

ZEN AND THE
ART OF
MOTORCYCLE
MAINTENANCE:
AN INQUIRY
INTO VALUES
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TRAVEL ...

ILEENON

MMorning:

MISSOURI

'HE GATEWAY WEST

Morning:

ViR the Sateway Arch In 5t
meircal

coffen &1 the retro Donut
Prve-n

Afterncon:

Drewes

matel on the entire route

o OKLAHOMA

THE MOTHER ROAD'S HT

Morning:

DAY
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